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In 2014, the Saskatchewan Partnership for Arts Research, a research partnership formed in
2012 by the Saskatchewan Arts Alliance, the Saskatchewan Arts Board (SK Arts,) SaskCulture
and the University of Regina, conducted two major surveys with a view to broadening their
understanding of the arts ecology of Saskatchewan.

These surveys, and accompanying reports, have been foundational research into the arts
ecology of Saskatchewan, and contain data on which the SAA has consistently relied, and
referenced in their advocacy efforts, and therefore felt that it was crucially important to
conduct a follow-up survey to examine the ways in which the arts ecology of Saskatchewan
had changed in the past ten years.

In order to best facilitate comparison, the SAA maintained the original survey as closely as we
were able: questions accounting for the effects of COVID-19, as well as some minor edits to
language were made in order to elicit the best results, and to facilitate ease of understanding.

The SAA circulated two versions of the survey for artists: one version of the artist survey was
strictly limited to those who are members of the artist registry hosted and curated by the
SAA, while the other was promoted more broadly, via email and social media communications,
to anyone who identifies as an artist.

The SAA has decided to generate a number of smaller, ‘breakout’ reports from the report as a
whole, to best showcase all of the findings. This particular report focuses on the artists who
identified as living in both rural & remote.

Of the 358 total respondents, 48 artists identified as living in either a rural or remote
community, which was defined as a place with a population of less than 1,000 people, or an
area with no close population centre. This represents just about 13% of overall respondents.
According to Statistics Canada, approximately 32% of Saskatchewan's population was
considered rural, following the same definition of an area with a population of less than 1,000.

Figure 1In what type of community do you live?

In what type of community do you live?
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https://www12.statcan.gc.ca/census-recensement/2021/as-sa/98-200-x/2021002/98-200-x2021002-eng.cfm

This report will examine the responses of these 48 respondents, and compare them to the overall
responses from all of the artists. Obviously, this is a very limited sample and it is not proportionally
representative of the number of people living rurally or remotely in the province. For that reason, while
it is interesting to compare the responses here, broader conclusions about artists in rural and remote
communities cannot be extrapolated from these results.

It is interesting to note that in many instances, the overall responses mapped quite closely to those of
the rural & remote artists. As example, of all respondents, 60% had identified as being professional
artists, as compared to 61% of the rural & remote respondents. 96% of overall respondents indicated
their creative work had been presented to the public, compared to 94% of rural and remote artists.
When asked if their work had received public or peer recognition, 79% of overall respondents indicated
that it had, while 80% of rural & remote artists indicated that they had received recognition.

For that reason, this report will not be comparing the responses of every single question, and will
instead focus on the ones in which the response rates varied. All comparisons will be drawn using
percentages, as opposed to raw numbers, as obviously, there were significantly more respondents in
the overall respondent base.

Figure 2 Artistic discipline by percentage of respondents
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Unsurprisingly, there is some variation in the rates at which rural & remote artists identified
with certain artistic practices when compared to overall respondents. In both cases,
however, the most popular response was Visual Arts/Photography/Design, with more rural &
remote artists (65%) identifying with this practice, compared to 57% of overall respondents.
The least popular disciplines for rural & remote artists were a tie between Sound Recording
and Dance/Choreography/Interpretation Pow-wow, though the latter was also the least
popular for overall respondents.

Figure 3 How long have you been engaged in your creative work?
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Although there are some differences, particularly in that, more overall artists identified in the
10-14 years range, the results of how long artists have been practicing their creative work
were fairly similar. In both the overall respondents, and with regards to the rural & remote
artists, 64% of respondents have practiced for less than 30 years, and 81% of both groups
respectively have practiced less than 40 years.
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Figure 4 How have the number of hours you devote to your creative practice changed since the
COVID-19 pandemic?

How have the number of hours you devote to vour creative practice
chonged since the COVID-19 pandemic®
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Overall, rural & remote artists were slightly less likely to have had the time dedicated to creative
practice affected by COVID, with 45% of rural & remote respondents indicating it had stayed the
same, compared to 38% of overall respondents. 38% of rural & remote respondents indicated that
their time dedicated to their creative practice had increased because of COVID, compared to 35%
overall, and only 17% saw a decrease, compared to the 27% of overall respondents who indicated their
time dedicated to their creative practice had decreased.

Figure 5 How have the number of hours in which you are engaged in other work outside of
your creative practice changed since the COVID-19 pandemic?

How have the numicer of hoursin which you are engaged in other
employment outside yvour creafive practice changed since the COVID-19
pandemic?
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A similar trend is noticed with time dedicated to work outside of the creative practice: rural &
remote artists reported being, slightly less affected by the COVID-19 pandemic than overall
respondents with 21% of rural & remote artists seeing their time increase, compared to 15%
overall; 66% report the amount of time was unaffected, compared to 60% and only 13% reporting
that it decreased, compared to 25% overall.

Has vour creative work been presented to the public through exhibition,
publication, performance, readings, screenings, etc.®

4%

Rural & remote artists were more likely to have either volunteered or made charitable
donations than the overall respondent based: 18% of rural & remote artists indicated that they
had volunteered, compared to 11% of overall artists, and 12% indicated they had given a
charitable donation, compared to 8% of the total respondents.

The distribution between the rural & remote artists and the overall responses regarding which
types of organizations received the most volunteer or donations was generally fairly similar,
with arts & culture being the most popular. On the opposite end of the spectrum, rural &
remote artists were the least involved with hospitals, while the overall responses had business
development as the least popular option.

When it comes to volunteer hours, rural & remote artists volunteered roughly the same amount
as the overall respondents, however, volunteers were more evenly split between 1-10 hours
per week and 11-20 hours per week, whereas the overall respondents had 60% of responses
volunteering between 1-10 hours.
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Figure 6 Have you contributed to any of the following types of local groups or organizations
in the past 12 months?

Hawve you contributed to any of the following types of local groups or
organizations in the past 12 months?

Environment, conservation, animal protection
Hospitals
Arts and cubure

Law, advocacy, politics

Health (including cutpatient, rehabitation and..
Education and research
Social services, emergency relief, income support
Sports and recreation
Relgion
Business Mentorship, Chambers of Commerce

L 12 [ - T
1
L J6 [
ERZ

Community development, housing and. . I
FEaa ==
T -
N 2
13
Mz
|4 Bl
T -

Business Dewvelop ment, including Tourst Associations

mYoluntary Time  mChaortable Donation

Figure 7 Estimation of number of volunteer hours

Please estimate the average number of hours you contribute to volunteer
activities in your community or beyond in a month
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Rural & remote artists showed relatively similar levels of involvement with different
disciplines as the overall responses, with only a few discrepancies here and there.

Figure 8 Arts disciplines with which artists have been involved

Flease, identify those arts disciplines with which you have been involved in the past
12 months. Choose more than one if applicable.
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Rural & remote artists were less likely to see their methods of communication change on
account of the COVID-19 pandemic, with 64% indicating nothing had changed, compared to
57% of overall respondents.

Figure 9 Have your methods of communication changed since the COVID-19 pandemic?

Hawe your methods of communication changed since the COVID-19 pandemic?
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The way in which methods of communication have changed were overall pretty similar between
the rural & remote artists compared to total results. The most striking difference was that
100% of the rural & remote artists who indicated their methods of communication have
changed indicated that they were communicating more electronically.

Figure 10 How methods of communication have changed

If yes, please indicate how your methods of
communication have changed¥?
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96% of the total respondent base have high speed internet at home, compared to only 85% of
rural & remote respondents, indicating rural & remote respondents are less likely to have high
speed internet at home. However, 74% of rural & remote artists have access to high speed
internet at the office, compared to only 70% of total respondents, indicating rural & remote
artists are more likely to have high speed internet at work.

Figure 11 High speed internet access

Do you have access 1o high speed internet?
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Rural & remote artists were less likely to consider networking and informal connections to be
important. 73% of rural & remote artists indicated that connections were either Important or

Very Important to their overall evolution as an artist, compared to 78% of total respondents.

Similarly, only 54% of rural & remote artists indicated that networking was Important or Very

Important to their ability to create or interpret worked, compared to 61% of the total.

Figure 12 Importance of networking & informal connections

How important have networking/informal connections been
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71% of rural & remote artists considered networking and informal connections with artists
within their specific discipline to be either Important or Very Important compared to 79%
overall; artists in different disciplines were only indicated to be important by 48%, sharply
different from the 62% of the overall survey. Connections with emerging artists were
Important or Very Important to 44% of rural & remote respondents, compared to 50% overall,
and networking with non-artists were the least important, with only 35% of rural or remote
artists indicating this was important to them, compared to 58% of the overall respondent
base.

Figure 13 Importance of certain groups for networking/informal connections
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Collaboration was also, on the whole, less important to rural & remote artists, with 56%

indicating it was Important or Very Important to their evolution as an artist, and 50%

indicating the same for their ability to create orinterpret work. This is compared to 69% and

63% respectively, of the overall base.

Figure 14 Importance of collaborations

How important have collaborations been:
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Unlike the overall respondents where 69% indicated that artists within their discipline were
Important or Very Important to collaborate with, followed by 55% identifying artists in other
disciplines, 54% non-artists and 48% emerging artists, rural & remote artists ranked them
differently. 56% indicated artists in their discipline were Important or Very Important, similar

to overall, but, emerging artists were identified by 43%, followed by artists in other
disciplines (42%) and then non-artists 35%.

Figure 15 Groups with whom collaboration is important

How important to yvour creative practice is collaboration with

Ncn-qr‘fi:’r: [E.g: teachers, Dd_rr‘ini:’rm’rors. agen 15'. . 10 _
technicians, editors, community leoders or elders)

Emerging urfi:’r;:ﬁ:ﬁ.;:::rggre:pe’r:;ﬁrsggn’rbg graduated - 9 _

Artists outside of your specific arts discipline . = _

Artizts in your specific arts discipline . 4 _

0% 10% 20% 30K 40% S50R &0% 70 80% 20% 100%

B nimportant m Mot important
Mether Important or Unimp ortant BSomewhat Important

B Important B Yery important

PAGE 10



Rural & remote artists were very similar to the overall group in evaluating connections in
Saskatchewan and the prairie region as most important (75% compared to the overall 76%,)
followed by connections in the local neighbourhood or municipality (74% to 75% overall.)
Where they differed, however, was that the next most important area for connections for
rural & remote artists was the extended cultural community, which 60% stated were either
Very Important or Important, compared to only 54% of the overall responses. Elsewhere in
Canada was indicated to hold some importance for 48% (compared to 59% overall,) and
internationally was of some importance to 40% (compared to 41%, overall.)

Figure 16 Importance of networking & collaboration with the arts from different geographic
locations

How impaortant to your creative practice is collaboration, networking or
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With regards to organizations outside of arts & culture, rural & remote artists (61%) indicated
connections within their local community were Important or Very Important, followed by the
extended cultural community (60%,) within Saskatchewan and the prairies (58%,) elsewhere
in Canada (50%) and internationally (34%).

This is different to the overall results in which local connections were Very Important or

Important to a majority (55%,) followed by Saskatchewan and the prairies (51%,) the wider
cultural community (42%,) elsewhere in Canada (36%,) and then internationally (25%.)
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Figure 17 Important of networking & collaboration outside of the arts from different
geographic locations
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While both rural & remote artists and the overall survey indicated that 65% did not have
adequate access for networking outside of the arts, 56% rural & remote artists also indicated
that they did not have adequate access for networking within the arts, compared to 53%
overall who indicated that they did.

Figure 18 Access to mechanisms for networking & collaboration within the arts

Do yvou have adequate access to mechanisms or opportunities for
collaborating or networking with individuals, organizations or businesses in the
arts
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The artists were asked to indicate the levels of importance of a number of resources. For
ease of the reader, the comparisons have been laid out in the below table.
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For rural & remote artists, the most important organizations/institutions were social media &
email (60%,) public galleries (56%,) found temporary performance or exhibition spaces (54%,)
festivals & fairs (52%,) and electronic publications, blogs, galleries and websites (50%.) The
least important was commercial film theatres, with only 4% indicating it was of any
importance to them.

Figure 19 Importance of specific organizations & institutions.

O1rganisation/ Institution Important & Very Important & Very

Important Overall Important Rural &
Remote

Socialmedia &emall 73% 60%

Readings, artist talks, residencies & | 60% 46%

other visiting artist po sitio ns

Festivals and fans 59% 52%

Informalsocial gatherngs 57% 60%

Hec tronic public ations, blogs, 55% 50%

galleries and website s

Ants faciltiesin educational 51% 44%

mstitutio ns

Video and telec onferencing 47% 44%

Artistcooperatives, shared faciities | 46% 48%

and/orequipment

Public gallenes 46% 56%

Multipurpose orarits faciitie s 44% 44%

managed by municipal, Frst
nations, regional orprovincial

govemme nts

Found temporary pedformance or | 43.5% 54%
exhbition spaces (not pumpose-

b uilt a rts fa c flitie s)

Print pub lic ations 43% 38%
Othernot-forpwfit peformance 42% 33%
spaces

Conferencesand meetings 40% 44%
Commerxial pedformance spaces | 26% 19%
Independent/not-forpofit film 26% 15%
the a tre 8/ sc re e ning &/ fe stiva Is

Commerwrial gallenes 26% 33%
Commenrial film theatres 10% 4%
QOther 7% 10%
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While 59% of overall respondents indicated that some of the above resources had
become more or less important to them since COVID-19, the inverse holds true for
rural & remote artists; 60% of whom indicated that things had not changed for them.
When asked if they had access to these resources prior to the pandemic, 75% of rural
& remote artists indicated they did not, compared to 70% of overall responses.

Figure 20 Change in importance to certain resources

Have any of the abowve resources become
more important/less important to helping you make connections
necessary to your creative work since the COVID-192 pandemic®

Bz mRo

Just as with the overall responses, social media was indicated to have increased in
importance for 78% of rural & remote respondents (79% overall,) while video and tele-
conferencing was more important to 72% of rural & remote artists (75% overall.)
Commercial film theatres were less important to 47% of rural & remote artists, compared to
only 37% of overall responses, which was the largest decline in importance in both
respondent bases.
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Figure 21 Change in importance of certain resources

If yes, please indicate which of the following resources have become more
important/less important to helping you make connections necessary o your
cregtive work since the COVID-19 pandemic:

Crther
Informal social gathenngs
Confersnce: and mestings

||D
]
b ]

Commercial perfomancs soocSs S

Crther not-for-profit performon ce sp oSS 1 N S
Multipumpose or arts facilities maon ooec by

Arts facilities in educational institutions — — . —

Independent/not-forprofit film..
Commercial film theatres
Artist cooperative, shared focilties and/for..

ill

Video and tele-confersncing (S .S—— 13
Social media and email (— — ——— 14
Electronic publications, blogs, gallenes and websites  ( ————— 10
Print publications &

Found temporary performance orexhibition..
Fubklic galleriss
Commercial galleries
Festivale and fairs

Readings, arfist talks, residencies and other vsiting. . S ——-————
) 2 4 & & 10 12 14

|

|

182 20

o

(o]

B e=ss Important B Stayed the Same More mportant

When asked about local public institutions and the amount of support provided, 65%
of overall respondents indicated that they believe organisations provide Moderate
to Substantial support to artists, and 59% of overall respondents indicated they have
received Moderate to Substantial support.

Rural & remote artists had similar answers, though slightly less in both cases: 60%

indicated they believe organizations provided Moderate to Substantial Support, and
53% indicated they had received Moderate to Substantial Support.
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Figure 22 Perception of support provided by public institutions

How much support do vou feel local public institutions and/or
organisations provide to local artists®
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Figure 23 Support received from public institutions

How much support have you personally received for
your arfistic practice from local public arfistic
institutions and/or organisationse

s Mo Support slittle Support = Moderote Support » Substantial Sup port

Rural & remote artists were more likely to have received income for their artistic practice, with 92%
indicating that they had, compared to only 88% overall.

When asked to indicate the relative importance as sources of income, the most important was SK
Arts, which 54% of rural & remote artists indicated are Important or Very Important; 52% indicated a
salary or stipend from arts & culture organizations followed by 33% who indicated a salary or stipend
from an organization outside of arts & culture.
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Canadian Heritage was identified as being unimportant to 56%, Canada Council to 46% and
funding from the provincial government was unimportant to 46%.

Figure 24 Relative importance of direct sources of income

Flease indicate the relative importance of each of the following as o DIRECT
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Of the respondents who indicated that a salary, stipend, fee or direct sales of work were part
of their direct sources of income, 58% indicated physical sales of work were part of their
direct income. 53% indicated that in-person performance was a major component, with sales
or merchandise and digital downloads, both with 17% being the least important source of
direct income.

Of those who indicated a salary, stipend or fee or direct sales of work were part of their
income, 73% of rural & remote artists indicated physical sales of work were part of their
income, compared to 58% overall. 53% indicated in-person performance was a major
component (compared to 54% overall, and 12% indicated digital downloads was the least
important. Physical sales of work are, demonstrably, more important to the rural & remote
respondents than they are to the overall respondent base.
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Figure 25 Sources of direct income
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While 51% of overall respondents indicated their direct sources of income were affected by
the pandemic, 59% of rural & remote artists indicated that their source of income was not

affected.

Figure 26 Impact of pandemic on direct sources of income

During the COWVID-1% pandemic, were your source(s] of DIRECT income affected?

= Yo = Mo

Of those who said yes, 100% of rural & remote artists said direct sales were impacted
compared to only 31% of overall respondents; 68% of rural & remote artists indicated their
salary, stipend or fees from arts organizations were affected (compared to 32% overall,) and
47% of rural & remote artists indicated their salary, stipend or fees from organizations
outside arts and culture were affected (compared to 24% of the overall respondents.)
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Figure 27 Sources of income affected by the pandemic

Affected by the COVID-19 pandemic
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Rural & remote artists who indicated that a salary, stipend, fee or direct sales were impacted
also demonstrated that, here as well, physical sales of work were the most important with
95% of respondents indicating they had been impacted (compared to 26% overall,) 84%
indicated in-person performance had been affected (compared to 34% overall,) 53% saw an
impact on commissions (compared to 15%,) and 37% saw an impact on their salaries
(compared to 21%.)

Figure 28 Types of direct sales, salaries, stipends and fees that were impacted by COVID-19

If vou indicated that a salary, stipend, fee, commission or direct sales as part
of your DIRECT income as an artist, were affected by the COVID-19
pandemic, which of the following were affected?

Salaned or hourly paid work as an artist | RGN 7
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online streaming)

Digital downleads of vour work R 2
Commissions of original work [ NENEGNGTGNG O
Physical sales of work [
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Artists were asked how much income they had derived from their creative work in the past two
years. In the overall respondent base, 51% indicated they had made less than $5,000. A higher
proportion of rural & remote artists - 62% - indicated that they had made less than $5,000.
Only 13% of rural & remote artists had made more than $20,000 in the past two years from
their creative practice, compared to 18.5% of overall respondents. Rural & remote artists are
therefore more likely to have made less money than overall respondents.

Figure 29 Average income over the past two years derived from professional arts practice

On average over the past 2 yvears, approximately what was your gross personal
income from your art practice?

Cad
on
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75% of rural & remote artists indicated that 50% of more of theirincome comes from within
Saskatchewan, which is just slightly higher than the 70% of overall respondents.

While 51% of overall respondents indicated they had received income from outside arts &
culture, rural & remote artists were more likely to have done so, with 62% indicating they had
received income from outside arts & culture.

Figure 30 Employment outside arts & culture

Inthe past 2 years, have you derived income from employment
outside of arts & culture®
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Participants were then asked if they had received any income from a variety of sources.
These sources were:

e Employment Insurance

e Worker's Compensation

¢ Benefits from Canada or Quebec Pension Plan, Old Age Security, Guaranteed Income
Supplement or Survivor's Allowance

* Retirement Pensions, Superannuation, Annuities and Other Investments

* Provincial or Municipal Social Assistance or Welfare

e Other sources

The results between the overall survey and the rural & remote respondents were similar but
not the same. 23% of rural & remote respondents had received benefits from Canada or
Quebec Pension Plan (compared to 22% overall; 19% had received a retirement pension
(compared to 23% overall,) 7% of both respondent bases had received income from other
sources; 14% of rural & remote artists had received Employment Insurance (compared to 9%
overall,) and 2% had received Worker's Compensation (compared to 1% overall.) No rural &
remote artist indicated they had received social welfare, compared to 3% overall, and in both
bases, 35% indicated this question was not applicable to them.

Figure 31 Other income sources

In the past 2 years have you received income from any of the following
sources? Please identify any of the following that apply.
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Artists were asked to estimate their total income, before tax, from all source in 2022. On the
whole, rural & remote artists were slightly more likely to make more money. While 18% of
overall artists indicated they had made less than $20,000 a year, onl 16% of rural & remote
artists indicated they had made less than $20,000. 49% of overall artists indicated they had
made between $20,000 and $59,999 compared to 46% of rural & remote artists. 19% of
overall artists indicated they'd made $60,000 - $79,999 in 2022, compared to 20% of rural &
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remote artists and only 14% of overall artists indicated they’d made more than $80,000 in
2022, compared to 18% of rural & remote artists, with 7% of rural & remote artists indicating
they had made over $150,000, compared to only 3% of overall artists.

Figure 32 Total income from all sources

Including yourincome from all scurces, please estimate your overall grossincome (including
any governmententitliement or assstance), before deduciions or taxes, in 2022,
150,000 or more I
$120,000-514%,99%9 | 0
$680,000-$119,999 I 5
$40,000-379,927 I
$40,000-357,.997 I |
$£20,000-439,999 I |
Less than $20,000 I
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